The German film industry may never
have looked so good. Last year, Ger-
many hosted a record number of
international and US productions and
boasted a stunning array of local tal-
ent, including Oscar-winner Florian
Henckel von Donnersmarck (The
Lives Of Others), Fatih Akin (The
Edge Of Heaven) and Marc Rothe-
mund (Sephie Scholl The Final
Days). Add to that an enticing film
fund launched in January 2007 by the
German government, and you have an
amazing success story.
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